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This	exposition	of	our	cultural	activities	is	
meant	to	spell	out	the	commitment	of	
our	Italian	Language	Program,	headed	by	
Francesca	Casazza,	to	the	purpose	of	our	
Society	which	follows	closely	the	mission	
of	the	Italian	Embassy	as	articulated	on	
several	occasions	by	the	Director	of	the	
Education	Office	of	the	Italian	Embassy,	
Maria	Fusco,	and	the	Director	of	the	Isti-
tuto	Italiano	di	Cultura	Emanuele	Amen-
dola,	and	most	recently	by	First	
Counselor	Domenico	Bellantone,	who	has	
joined	the	Embassy	in	recent	months.	Let	
us	proceed	in	earnest!
Luigi M. De Luca, President ICS

SOCIAL MEETINGS AND EVENTS OVERVIEW
Sunday November 18th at the ICS Headquarters, at 3:00 pm: “BOCCACCIO'S WORKS AND 
INFLUENCE” by Prof. Kristina Olson + Conversation and movies (page 6).
Friday November 16th at the ICS Headquarters, at 6:30 pm: “CONVERSATION ABOUT PUCCINI'S 
MESSA DI GLORIA" by Prof. Richard Giarusso (page 10).

 

 
of the Italian Cultural Institute in Washington,

http://www.italianculturalsociety.org
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Luigi De Luca: President
Francesca Casazza: Executive Director
Arrigo Mongini: Vice President
Bruce Esposito: Treasurer
Chiara Gastaldi: Secretary - Events
Stefania Amodeo: Hospitality
Ellen Coppley: Fundraising
Sara Forden: PR - Events
Giovanna Sedda: Marketing Material
Paolo Vidoli: Admin. Consultant and Hospitality
Romeo Segnan: Member At Large

WELCOME NEW MEMBERS
Single: Donna McDermott

Couple and Family: James and Deborah Marchio
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THANK YOU TO OUR SPONSORS
PLATINUM SPONSOR GALA 2018:
Mediaset Italia

SILVER:
Marco Stilli Team- TTR Sotheby’s International 
Realty, Bethesda Travel Center

BRONZE:
Pirelli,	Colavita,	The	Capital	Group,	Capital	
One	Bank,	JTP	Printing,	Inc., Redfin

BEVERAGE SPONSOR:
Campari, Il Canale in collaboration with Impero 
Wine, Il Cantiniere Imports and distributing, Inc.

APPETIZER, DESSERT, COFFEE SPONSORS:
La Tomate – Executive Chef Domenico Apollaro, 
Dolci e Gelati – Chef Gianluigi Dellaccio, Illy

INDIVIDUAL	DONORS:
Ellen	& Jackson	Fund,	Anonymous
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On	 Sunday	 October	 14,	 2018,	 we	 opened	 the	 celebration	 of	 the	 18th	
edition	of	the	Week	of	the	Italian	Language	in	the	World,	with	a	conference	
by	 Prof.	 Sandro	 Corso,	 the	Director	of the	 Education	Office	 at	 the	 Italian	
Consulate	General	in	Chicago.

Professor	 Corso,	 an	 expert	 in	 linguistics	 and	 sociolinguistics,	 presented	 a	
brief	 history	 of	 the	 Italian	 language	 from	 its	 beginnings	 in	 the	 9th	 -10th	
century	until	today.

Although	 the	 monks	 were	 the	 first	 to	 use	 Italian	 in	 written	 documents,	
Dante	 Alighieri	 is	 considered	 the	 father	 of	 the	 Italian	 language.	 La 
questione della Lingua	 was	 very	 important	 to	 him,	 to	 the	 point	 that	 he	
wrote	 “De	 vulgari	 eloquentia”,	 a	 Latin	 essay	 in	 which	 he	 discussed	 the	
relationship	 between	 the	 Latin	 language	 and	 the	 “vernacular”	 (the	
language	used	by	people	in	everyday	life)	and	highlighted	the	necessity	to	
find	 a	 common	 language	 for	 the	 country	 where	 14	 different	 languages	
were	 spoken	 at	 the	 time. In order to choose the italiano volgare Dante 
looked for three main characteristics: nobility (the language spoken by the 
aristocracy), “Lingua aulica” (the language spoken in the parliament halls), 
curial language (spoken by the Church). In Dante’s time the Church was of 
the utmost importance. Theology was the highest science, and the 
“verbum” (word) was considered the gift of God to men to distinguish 
them from the other animals.

Italian	 remained	 nevertheless	 only	 a	 literary	
language	 until	 the	 unification	 of	 Italy	 in	 1861.	 At	
that	 time,	 it	 is	 said	 that	 only	 2.5%	 of	 the	 entire	
population	of	 28	million	was	 able	 to	 speak	 it.	 The	
reigning	family,	the	Savoy,	spoke	French,	and	so	did	
the	 first	 Italian	 parliament.	 Then	 again	 it	 was	
mostly	the	educated	and	the	lettered,	in	particular	
the	 writer	 Alessandro	 Manzoni	 that	 insisted	 that	
Italian	 had	 to	 become	 the	 official	 language	 of	 the	
newly	formed	nation.	

OCTOBER SOCIAL EVENT WITH PROF. SANDRO CORSO
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Italian	has	 forcefully	entered	 in	 Italian	households	with	 the	advent	of	
the	 state	 television.	Over	 the	 last	 60	 years	 the	 percentage	 of	 people	
who	speak	Italian	in	virtually	all	situations	has	grown	from	50%	to	more	
than	 90%,	 although	 with	 various	 degrees	 of	 deviation	 from	 the	
standard	form	(depending	on	the	social	status,	education	level,	and	the	
regional	origin	of	the	speaker).

Finally,	Professor	Corso	mentioned	the	impact	of	the	Internet	and	the	
new	technologies	that	have	resulted	in	the	introduction	of	several	new	
words,	especially	English,	in	the	Italian	language.

Cristiana Fabiani, ICS Instructor 

Domenica	 14	 Ottobre	 2018	 abbiamo	 celebrato	 la	 18	 Edizione	 della	
Settimana	 dell’Italiano	 nel	 Mondo	 con	 una	 conferenza	 appunto	 sul	
tema	della	nostra	lingua	da	parte	del	Professor	Sandro	Corso,	Direttore	
dell’Ufficio	Istruzione	del	Consolato	Generale	Italiano	a	Chicago.

Il	 Professor	 Corso,	 esperto	 di	 linguistica	 e	 di	 sociolinguistica,	
ha	presentato	 una	 breve	 storia	 della	 lingua	 italiana	 dai	 suoi	 inizi	 nel	
nono	secolo	fino	ai	nostri	giorni.	Sebbene	I	monaci	siano	stati	I	primi	ad	
usare	l’italiano	 in	 documenti	 scritti,	 Dante	 Alighieri	 e’	 considerato	 il	
padre	 della	 lingua	 italiana.	 La	 questione	 della	 lingua	 italiana	 (La	
Questione	 della	 Lingua)	 	 era	 per	 lui	 di	 grande	 importanza.	 Infatti	
Dante	 scrisse	 il	 trattato	 in	 latino	 “De	 Vulgari	 Eloquentia”	 nel	 quale	
ha	 presentato	 la	relazione	 fra	 latino	 e	 il	 vernacolo	 italiano	 (la	 lingua	
usata	 usualmente	 dal	 popolo).	 In	 questo	 trattato	 Dante	 ha	messo	 in	
evidenza	 la	 necessita’	 di	 trovare	 una	 lingua	 commune	 per	 il	 paese,	
dove	ben	14	lingue	diverse	venivano	parlate	a	quel	tempo.

TRANSLATION	BY	LUIGI	M.	DE	LUCA

L’italiano volgare per Dante doveva avere tre caratteristiche 
fondamentali: Nobilta’ (propria della lingua dell’aristocrazia), doveva 
essere una lingua “aulica” (simile alla lingua parlata in parlamento), e 
doveva avere caratteristiche di lingua “curiale”(cioe’ della lingua usata 
dalla Chiesa). 

http://www.italianculturalsociety.org
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Ai	 tempi	 di	 Dante,	 la	 Chiesa	 era	 un’istituzione	 di	 altissima	
importanza.	 La	 teologia	 era	 considerata	 la	 scienza	piu’	 elevata,	 e	 il	
“verbum”	 (la	 parola)	 era	 come	 un	 dono	 che	 il	 Signore	 aveva	 fatto	
agli	uomini	per	distinguerli	dagli	animali.

Tuttavia,	 l’italiano	 rimase	 solo	 un	 linguaggio	 letterario	 sino	
all’unificazione	 d’Italia	 nel	 1861.	 Ed	 allora	 solo	 il	 2.5%	 della	
popolazione	 di	 28	 milioni	 di	 abitanti	 era	 capace	 di	 parlarlo.	 La	
famiglia	 regnante,	 i	 Savoia,	 parlavano	 francese,	 e	 il	 primo	
parlamento	 italiano	 comunicava	 in	 francese.	 Bisogna	 ricordare	 che	
erano	 i	 piu’	 istruiti	 ed	 i	 letterati,	 e	 fra	 questi	 e’	 da	 ricordare	
soprattutto	 Alessandro	Manzoni,	 ad	 insistere	 che	 l’italiano	 doveva	
diventare	la	lingua	ufficiale	della	nazione	appena	formata.

L’avvento	 della	 televisione	 ha	 divulgato	 l’uso	 dell’italiano	 in	 ogni	
casa.	 Durante	 gli	 ultimi	 60	 anni	 la	 percentuale	 di	 persone	 che	
parlano	l’italiano	in	quasi	tutte	le	situazioni	e’	cresciuta	dal	50	a	piu’	
del	 90%,	 anche	 se	 ci	 sono	 delle	 deviazioni	 dalla	 forma	 standard.	
Queste	 dipendono	 dallo	 stato	 sociale,	 dal	 livello	 di	 istruzione,	 e	
dall’origine	regionale	del	soggetto.

 



During Prof. Corso’s talk, in another room, Fiorenza held the Workshop: “The fun of learning Italian and its regional traditions”.
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NOVEMBER SOCIAL MEETING

“BOCCACCIO’S WORKS AND INFLUENCE” BY KRISTINA OLSON
SUNDAY, NOVEMBER 18th, at 3:00

ICS headquarters - 4833 Rugby Ave. Suite 201, Bethesda, MD 20814

Professor	Olson	will	provide	an	introduction	to	the	medieval	author,	Giovanni	Boccaccio	(1313-1375),	with	a	focus	
on	his	most	popular	work	in	the	Italian	vernacular,	the	Decameron.	The	Decameron	is	composed	of	one-hundred	
tales	told	by	a	group	of	young	Florentines	who	have	escaped	their	plague-ridden	city.	It	is	a	work	that	is	meant	to	
entertain,	but	also	to	educate	and	rebuild	a	society	that	has	been	devastated	by	the	Black	Death.	Her	presentation	
will	 review	 the	 structure,	 themes,	 and	motifs	of	Boccaccio’s	magnum	opus	by	asking	 such	questions	as:	What	 is	
one’s	role	as	a	narrator	in	society	and	for	society?	How	do	we	defend	literature?	By	considering	the	reception	of	
the	 Decameron	 up	 to	 the	 present	 today,	 including	 its	 history	 of	 censorship,	 we	 can	 consider	 these	 questions	
broadly	and	the	value	of	literature	in	times	of	ethical	crisis.

Dr.	Kristina	Olson	 is	an	Associate	Professor	of	 Italian	at	George	Mason	University.	
She	 is	the	author	of	Courtesy	Lost:	Dante,	Boccaccio	and	the	Literature	of	History	
(University	 of	 Toronto	 Press,	 2014)	 and	 several	 articles	 on	 Dante,	 Boccaccio	 and	
Petrarch.	Her	current	book	project	investigates	clothing,	gender,	and	governance	in	
Italy	 from	 the	 late	 Duecento	 through	 the	 Trecento.	 She	 is	 also	 the	 co-editor	 of	
Boccaccio	1313-2013	(Longo	Editore,	2015),	and,	together	with	Chris	Kleinhenz,	of	
the	 second	 edition	 of	 Approaches	 to	 Teaching	 Dante’s	 Comedy,	 which	 is	
forthcoming	 with	 the	 Modern	 Language	 Association.	 She	 served	 as	 the	 Vice	
President	for	the	Dante	Society	of	America	from	2016	to	2018	and	currently	serves	
as	the	Vice	President	of	the	American	Boccaccio	Association. 
RSVP to RSVP@italianculturalsociety.org

If	you	would	like	to	support	the	ICS:	Donation	suggested	for	attending	our	events:	$5	for	members	and	$10	for	Non	
Members.	(This	helps	us	to	defray	the	costs	of	the	event).	With	your	donation	you	will	receive	a	raffle	ticket.		You	
can	donate	online	with	a	click,	or	donate	at	the	door.	Thank	you!

Our	Fall	Term	just	started	its	second	session	with	14	courses	of	5	weeks	(you	can	still	register!)	We	are	
planning	to	add	one	or	two	special	drop-in	lessons	in	December,	as	usual:	an	opportunity	for	people	who	
prefer	an	extra	review,	and	new	students	are	welcome	to	try	the	courses.	

FROM	THE	ITALIAN	LANGUAGE	PROGRAM
NOVEMBER 2018

http://www.italianculturalsociety.org
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Cooking	classes	are	a	lot	of	fun!	Two	more	mini- courses	are	planned	for	2018:	on	November	5,	19,	26	in	
Potomac	with	Amelia	at	 lunch	 time,	and	November	15,	29,	December	6	 in	Chevy	Chase	with	Viviana	at	
dinner	time.	It	is	also	possible	to	organize	a	Cooking	class	at	your	home. 

We just started a new Latin course for Italian middle and high school students, and for the kids, Fiorenza is 
planning our “Christmas themed workshop parents night out,” on December 7th, from 6:00 9:00pm, with 
pizza and dessert.

The ILP Virginia Chapter found a new location! We are very excited to have the opportunity to hold our 
courses in the welcoming classrooms of The New School of Northern Virginia, 9431 Silver King Court, 
Fairfax, VA 22031 (Starting November 10th).

ILP Evening lectures are back, this time for classical music lovers: on November 16th at 6:30, Richard 
Giarusso, Chair of the Musicology Department at the Peabody Conservatory in Baltimore and Music 
Director of the Georgetown Chorale, will hold a conversation about Puccini’s Messa a 4 voci con orchestra 
(commonly known as the Messa di Gloria). 

On October 13th, Annelise and I presented the ICS - ILP at the Marriott Wardman Park Hotel, for the 
occasion of the NIAF 43rd Gala Weekend, as we have done in previous years. We are happy to collaborate 
with other important Italian American organizations in the area. Finally, Annelise will lead our next Teacher 
Training, on Sunday November 11th. We will focus on the Communicative language teaching.

Happy	Thanksgiving	wishes	to	all,

     Francesca Casazza

BRITTEN’S	WAR REQUIEM -	BY	DAVID	FLAXMAN

 
        
       
  
         
        


Benjamin Britten fu un compositore inglese  nato nel 
1913 e morto nel 1976.   Britten era considerato uno dei 
più grandi compositori del ventesimo secolo.   Ha 
composto molte  opere di diversi tipi. L’opera  più 
famosa è “Peter Grimes” che racconta la storia di una 
persona fuori dal comune  nel suo paese.  È un po’ 
biografico perché Britten era omosessuale in un’epoca 

http://www.italianculturalsociety.org/spring-2018-schedule-registration-tuition-policy/
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where it was illegal to be so and so he felt like a stranger 
in his own country – England.  Furthermore, Britten was a 
famous conscientious objector. 

During the Second World War, many villages were 
bombed by the Germans. There is a very famous cathedral 
called “Coventry Cathedral” in Coventry in England.  This 
cathedral was constructed in the 15th century and the 
Germans destroyed it.   In the 1950s the English began a 
project to reconstruct it. Britten was invited to compose a 
grand, new choral work to celebrate the re-consecration 
of the cathedral in 1962.  As a result, Britten decided to 
compose the “War Requiem”.  The “War Requiem” is 
perhaps the most important piece for chorus in the 20th 
century.    Having lost four good friends during the war, 
Britten decided to dedicate this work to them. Britten 
took the poetry of Wilfred Owen and combined it with the 
text of the Latin Requiem Mass.  The Latin Requiem Mass 
(“Requiem”) has been set to music many times and by all 
the great composers.  For example, there are “Requiems” 
by Mozart, Berlioz, Verdi, Fauré and many others.  For 
many listeners of classical music, the “Requiem” of Mozart 
and Verdi are among the most beautiful.  

However, Britten did something very different, because he 
mixed the text of the Requiem with the poetry of Owen.  
Owen was an English soldier in the First World War (the 
Great War or the War to End all Wars – as they referred to 
it in that era) and he was also a poet.  He wrote beautiful 
and touching poems on the subject of war as lived by a 
soldier.    Owen hated war and he had shed light on its 
mistakenness and brutality.  Owen died 8 days before the 
end of the war. Britten used an English tenor, a German 
baritone and a Russian soprano as his soloists.  There is a 
symphonic choir and a children’s choir.   The two choirs 
and soprano sing the text of the Requiem mass.  The male 
soloists sing the poetry of Owen. 

quando era illegale e lui si è sentito un estraneo nel suo 
paese – l’Inghilterra.   Per di più, Britten era un 
obiettore di coscienza famoso.  

Durante la Seconda Guerra Mondiale, molti paesi 
furono bombardati dai tedeschi.  C’è una cattedrale 
molto famosa che si chiama “Coventry Cathedral” a 
Coventry in Inghilterra.   Questa cattedrale fu costruita 
nel quindicesimo secolo ed  i tedeschi la distrussero.  
Negli anni 50 gli inglesi fecero un progetto per 
ricostruirla.   Britten era stato invitato a comporre un 
nuovo grande lavoro corale, per celebrare la 
riconsacrazione della cattedrale nel 1962. Per questo, 
Britten ha deciso di comporre il “War Requiem”.  Il 
“War Requiem” è forse il più importante pezzo corale 
del ventesimo secolo.  Avendo perduto quattro buoni 
amici durante la guerra, Britten ha dedicato 
quest’opera  a loro. Britten ha preso la poesia di 
Wilfred Owen e l’ha combinata con il testo della messa 
da morto in latino.  La messa da morto (“Requiem”) fu 
creata in musica molte volte e da tutti i più grandi 
compositori.  Per esempio, ci sono dei “Requiem” di 
Mozart, Berlioz, Verdi, Fauré, e molti altri.  Per molti 
ascoltatori di musica classica i “Requiem” di Mozart e 
Verdi sono fra i più belli. 

Però Britten ha fatto qualcosa di molto diverso, perché  
ha combinato il testo e la poesia di Owen.    Owen era 
un soldato inglese nella Prima Guerra Mondiale (la 
Grande Guerra o la Guerra Finale – come loro la 
chiamavano all’epoca) ed era anche un poeta.  Scrisse  
poesie belle e toccanti sul  soggetto della guerra vissuta 
come soldato.  Owen odiava la guerra e ne aveva 
messo in luce gli orrori e le brutture. Owen morì 8 
giorni prima della fine della guerra. Britten ha usato un 
tenore inglese, un baritono tedesco e una soprano 
russa come solisti.  C’è un grande coro e un coro di 
bambini.  Il soprano e il grande coro cantono la messa 
da morto.  Gli uomini solisti cantano la poesia di Owen.  

http://www.italianculturalsociety.org
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Per dimostrare un po’ della strategia del lavoro, 
parlerò delle sezioni dove Britten ha usato un poema 
che tratta del racconto biblico di Abramo e Isacco.  Dio 
dice ad Abramo che deve uccidere suo figlio Isacco.  Al 
momento finale, un angelo appare e l’angelo dice ad 
Abramo che deve invece sacrificare un ariete.  Abramo 
sacrifica un ariete e suo figlio è salvo.  
Però nella poesia di Owen, c’è scritto che Abramo 
uccide suo figlio e poi “mezzo seme dell’Europa, uno 
per uno” (“half the seed of Europe one by one”).  Il 
tenore e il baritono cantono questa poesia insieme e 
ripetono molte volte “uno per uno”.  Chiaramente, 
Owen parla della guerra e della perdita dei milioni di 
giovani che sono stati uccisi.   
Segue il soprano che canta il “Sanctus”  (Sanctus, 
sanctus, sanctus; Dominus Deus Sabaoth. Pleni sunt 
caeli et terra gloria tua) del “Requiem”.  A questo 
punto il coro dovrebbe cantare  “Hosanna in excelsis” 
molto esuberantemente e in una chiave maggiore 
(come re maggiore).  Però Britten fa cominciare la 
sezione dei soprani in re maggiore e le altre sezioni 
cantano nelle altre chiavi maggiori mentre l’orchestra 
suona nel si minore.  Questo produce un effetto molto 
bizzarro – bello, però pazzesco.  Ovviamente Britten 
vuole mostrare che la guerra è frutto di una follia 
collettiva. Questa partitura è molto difficile per i 
musicisti; nonostante sia molto appagante, sia per i 
musicisti che per il pubblico.  Questo grande pezzo è 
molto emozionante e contiene, secondo me, alcuni 
dei momenti più belli nella musica del ventesimo 
secolo.

L’orchestra nazionale di Washington (NSO- sotto la 
direzione del Maestro Gianandrea Noseda) suonerà 
quest’opera al Kennedy Center il 29 novembre e  il 
primo dicembre.  Il coro sarà quello della Choral Arts 
Society of Washington e io canterò con questo coro.   
Spero che voi verrete allo spettacolo!  Grazie per la 
vostra attenzione. 

In order to demonstrate a bit of the strategy of the work, 
I will talk about some sections where Britten has used a 
poem that deals with the biblical account of Abraham 
and Isaac.  God tells Abraham that he must kill his son 
Isaac.  In the final moment an angel appears and the 
angel tells Abraham that he should sacrifice a ram  
instead.  Then Abraham sacrifices the ram and his son is 
saved. But in the poem of Owen, he writes that Abraham 
kills his son and then “half the seed of Europe one by 
one”.  The tenor and the baritone sing this poem 
together and repeat many times “one by one”.  Clearly, 
Owen is speaking about the war and the loss of millions 
of young men who were killed in the war. 

Next the soprano follow by singing the 
“Sanctus” (Sanctus, sanctus, Dominus Deus Sabaoth.  
Pleni sunt caeli et terra gloria tua) of the “Requiem”.  At 
this moment, the choir would usually sing “Hosanna in 
excelsis” very exuberantly and in a major key (like D 
major).   But Britten has the soprano section begin in D 
major and then the other sections follow in other, 
different major keys while the orchestra is playing in B 
minor. This produces an effect that is very bizarre – 
beautiful but crazy.  Obviously Britten wants  to show 
that war is the fruit of a collective insanity.  This score is 
very difficult for the musicians; nonetheless it is very 
rewarding both for the musicians and the audience.  This 
great piece is very emotional and contains, in my 
opinion, some of the most beautiful moments in the 
music of the 20th century.

The National Symphony Orchestra (under the direction 
of Maestro Gianandrea Noseda) will play this work on 
November 29 and again on December 1 at the Kennedy 
Center.  The symphonic choir will be the Choral Arts 
Society of Washington, a choir that I sing with.  I hope 
that you will come see this show!  Thank you for your 
attention.
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Advertisers	appearing	in	Poche	Parole	have	paid	a	fee	or	provided	service	in	kind	to	ICS	for	publishing	their	respective	ads.	Publication	of	any	
advertisement	in	Poche	Parole	does	not	reflect	ICS	endorsement	or	guarantee	of	the	advertiser’s	services,	products	or	statements.	Material	
contained	in	articles	is	the	sole	responsibility	of	the	author and does not indicate ICS endorsement.

LOCAL	EVENTS	OF	INTEREST
Friday November 16th at the ICS Headquarters, at 6:30 pm: “CONVERSATION ABOUT PUCCINI'S MESSA DI 
GLORIA" by Prof. Richard Giarusso, Chair of the Musicology Department at the Peabody Conservatory in 
Baltimore and Music Director of the Georgetown Chorale. The thirty-minute talk, with musical examples, 
precedes the Georgetown Chorale's performance of the Mass on Saturday, December 1st at 3:00pm. 

(ICS Members please call our office at (301) 215-7885 to get a 20%  discount code.) 

Please visit our webpage: www.italianculturalsociety.org/events
And visit The Italian Cultural Institute’s calendar:	www.iicwashington.esteri.it/iic_washington/it

http://www.italianculturalsociety.org
http://www.italianculturalsociety.org
http://www.iicwashington.esteri.it/iic_washington/it
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OFFERTE PACCHETTI BASE: Tariffa ricevitore avanzato (15 $/mese) richiesto per DVR HD. Tariffa servizio TiVo (5 $/mese) richiesto per TiVo DVR HD da DIRECTV. Tariffa di 7 $/mese per ogni ricevitore e/o qualsiasi televisore/dispositivo abilitato Genie Mini/DIRECTV del tuo account. Esclusioni: Il prezzo 
non comprende costi e tasse aggiuntive sul prezzo d’installazione, aggiornamento/aggiunte all’equipaggiamento e determinati altri costi e rincari. Alcune offerte potrebbero non essere disponibili su tutti i canali e in determinate aree.
TERMINI DEL SERVIZIO DIRECTV: Soggetto a noleggio dell’equipaggiamento e accordi del cliente. È necessario mantenere un pacchetto TV base del valore minimo di 29,99 $/mese. Programmazione, prezzi, termini e condizioni possono variare in qualsiasi momento. Alcune offerte potrebbero 
non essere disponibili su tutti i canali e in determinate aree. Visita directv.com/legal o contattaci telefonicamente per ulteriori dettagli.
©2018 AT&T Intellectual Property. Tutti i diritti riservati. AT&T, il logo Globe, DIRECTV, e tutti gli altri marchi DIRECTV qui contenuti sono marchi registrati di AT&T Intellectual Property e/o di compagnie affiliate ad AT&T. Tutti gli altri marchi sono di proprietà 
dei rispettivi proprietari.

STRISCIA LA NOTIZIAQUARTO GRADO

CHIAMA SUBITO! 877.912.2702

Dall’Italia i tuoi programmi 
autunnali preferiti

Mediaset Italia offre fiction, film, informazione, 
intrattenimento e molti altri programmi che 

ti sono mancati

CADUTA LIBERA

OR
PACCHETTO MEDIASET ITALIA 

$10 AL MESE 
PIÙ TASSE

ATTIVAZIONE $19,95, TASSA DI RISOLUZIONE ANTICIPATA PARI A $20/MESE PER OGNI MESE RESTANTE SECONDO IL CONTRATTO, SI APPLICANO QUOTE 
PER LA NON RESTITUZIONE DELL’ATTREZZATURA E PER SERVIZI AGGIUNTIVI. LE OFFERTE PER I NUOVI CLIENTI RESIDENZIALI RICHIEDONO IL NOLEGGIO 

DELL’ATTREZZATURA, L’APPROVAZIONE DEL CREDITO E LA CARTA DI CREDITO (TRANNE MASSACHUSSETS E PENNNSYLVANIA).

PACCHETTO ITALIANDIRECT

$20 AL MESE 
PIÙ TASSE
IL PACCHETTO ITALIANDIRECT™ COMPRENDE MEDIASET ITALIA, RAI 
ITALIA, RAI WORLD PREMIUM, RAI NEWS 24, E RAI RADIO 1
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