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ICS EVENTS
Social meetings start at 3:00 PM on the third Sunday of the month, September thru May , at the
Friendship Heights Village Center, 4433 South Park Ave., Chevy Chase, MD (See map on back cover)

Sunday, January 16: Professor Vytenis Gurekas, of Catholic University’s School of Architecture and
Planning will speak on “Iconic Italian Buildings of the 20" Century and their architects”. See more on

Sunday, February 13: Festa di Carnevale. This year’s theme: “La Dolce Vita”
ITALIAN LESSONS on January 16 at 2:00 PM
Movie of the Month at 1:00 PM: “Ossessione” (See page 11)

PRESIDENT’S MESSAGE

The elves helped to distribute gifts to the children
with Babbo Natale and La Befana; Metropolitan artist
Ginger and her talented sister Marina Costa Jackson
filed the hall with joyous song accompanied by
pianist Karen Davis; Roberto Paolinelli led the
children in creating new figurines for créche displays,
with beautiful examples provided by Luigi De Luca’s
marvelous presepio; Tony Sinopoli provided a huge
organic salad; our talented members and members
of Dive provided savory dishes for us all, and ICS
vice-president Olga Mancuso presided over it all with
characteristic verve and style...and a smashing
success of a Festa di Natale is now a warm
memory...Guess who missed the whole thing. Yes,
your president, who for the second year in a row had
to be away from this signature party of the ltalian
Cultural Society to sing in Handel’s Messiah with the
National Philharmonic Chorale. You would think
having had a whole year to practice | might have
learned how to plan a little better to avoid such an
unfortunate overlap! Let’s hope | do better next year.
But let me take this opportunity on behalf of the ICS
board to wish you all a Buon Natale and Buon Anno.
And so we move on to 2011. Our January meeting
will feature a presentation by Prof. Vytenis Gureckas,
of Catholic University on lItalian architecture of the
twentieth century, with a focus on buildings by the
most prominent ltalian architects, including Pier Luigi
Nervi, who was trained as an engineer but, with his
innovative aesthetic use of reinforced concrete is
included in almost everyone’s list of great architects.
So do join us for another interesting » » » » > b

discussion and the customary good cheer to start off
our new year.

Ron Cappelletti, president
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Antenna Italia

is now on the AMICO website. Get
news from ltaly and information on
Italian and Italian-American events as
well as music & commentary in
streaming audio. Log on any time
at Pino Cicala’s web site
www.italianamericancommunications.orqg

CONSULAR SECTION
ITALIAN EMBASSY

3000 Whitehaven Avenue, N.W.
Washington, DC 20008
Information: 202-612-4400
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We are experts on Italy !
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Bethesda Travel Center
www.bethesdatravel.com
301-656-1670

ITALIAN GOURMET
MARKET

12169 Darnestown Road (Rt.28)
Gaithersburg, MD
Darnestown Rd & Quince Orchard Rd
Tel: 301-926-9236

Gourmet deli and catering
Featuring an extensive line of Italian food
favorites, wines and beers!

Italian deli products, panini, subs and
sandwiches, fresh mozzarella, & home
made delicious Italian meals to go!
Panettone ¥ Pandoro¥Panforte

*Torrone ¥ Perugina €hocolates*

Felice Anno Nuovo
3K 3K 3k 3k 3k kK 3K 3K 3K 3K 3k %k %k %k 3k 3k k *k %k %k K 5k Kk kK kK %k %k

Bring this Poche Parole ad for
a 10% discount from Mark!
(except for beer wine, and other
beverages)

ICS Board of Directors and their Responsibilities
Ron Cappelletti, President & Webmaster
Olga Mancuso, Vice President
Cesarina Horing, Membership, Treasurer &

Iltalian Language Program
Cecilia Fiermonte, Secretary
Arrigo Mongini, Editor of Poche Parole
Joe Onofrietti, Film & Hospitality
Nick Monaco, Outside Events
Luigi De Luca, At large (Past President)
Paolo Vidoli, At large
Anthony Sinopoli, At large
Romeo Segnan, At large,
Maria Wilmeth, Historian
Elio Grandi, Emeritus
Aldo Bove, Liaison in Italy



www.italianculturalsociety.org
www.bethesdatravel.com
www.italianamericancommunications.org

L’ ITALIANO: UN CROGIUOLO DI LINGUE
dl Roberto Severino

Per molti aspetti la storia della lingua italiana ricalca
fedelmente la storia dell'ltalia come entita geografica e
politica e dellevoluzione dellassetto sociale del popolo
italiano.

Ancora prima che il latino diventasse la lingua ufficiale
delllmpero Romano, nei territori che grosso modo
corrispondono  allattuale area geografica dellltalia
contemporanea erano in uso varie lingue parlate di cui oggi
rimangono poche e labili tracce. Fra queste le piu importanti
erano il greco, parlato principalmente nelle colonie della
Sicilia e dell'ltalia meridionale, l'etrusco, parlato in Etruria,
cioe nellarea geografica che approssitivamente coincide con
la Toscana, e le lingue celtiche in uso, principalmente, nelle
zone settentrionali della penisola, specialmente quelle
limitrofe alle Alpi e delimitate da esse.

In seguito alla caduta delllmpero Romano vari fattori
contribuirono alla progressiva differenziazione e diversita
linguistica: 'assenza di un forte governo centrale che per
secoli aveva rinsaldato i legami e gli standard politici e
culturali; le invasioni, soprattutto di tribl germaniche, che si
insediarono in varie parti dell’ltalia; le vie di comunicazione,
diventate poco sicure e lasciate andare in rovina, che,
rendendo piu difficili i contatti, diedero adito ad un
progressivo isolamento linguistico; e, in certi casi, il recupero
in alcune zone di elementi linguistici, soprattutto del lessico,
che erano gia in uso prima dell’adozione del latino.

La risultante frammentazione linguistica diede cosi luogo alla
nascita di molte varieta regionali di lingue romanze spesso
impropriamente chiamate “dialetti” italiani che, come le altre
lingue romanze europee, erano originate da una comune
fonte latina. Sin dall'inizio, e per moltissimo, tempo queste
lingue vernacole rimasero esclusivamente al livello di lingua
parlata anche perche i testi della Chiesa e del ceto colto
continuarono ad essere scritti in latino. E questo spiega
perché i primi e rarissimi esempi apparsi in Italia di una
lingua vernacola scritta risalgono solo alla seconda meta del
decimo secolo, e sono pochissimi gli altri documenti in
vernacolo scritti fino alla fine del dodicesimo secolo che sono
giunti fino ai nostri giorni.

L’'improvvisa affermazione e consolidamento della lingua
vernacola italiana coincise con il diffuso uso letterario che se
ne fece nel corso del tredicesimo secolo, prima alla corte
dellimperatore Federico Il che sotto la guida dellinventore
del sonetto lacopo da Lentini, cred0 a Palermo la Scuola
Poetica Siciliana (1230-1266), e poi, nella seconda meta del
secolo, a Bologna e, soprattutto, a Firenze, raggiungendo il
suo apice con le opere di Dante Alighieri e di altri scrittori
toscani e, nel Trecento, specialmente con quelle di
Francesco Petrarca e di Giovanni Boccaccio.

Nel De vulgari eloquentia scritto allinizio del quattordicesimo
secolo, Dante perora in modo molto convincente l'uso
letterario delle lingue vernacole italiane, elogiando in
particular modo la matura e raffinata lingua poetica emanata
dalla Scuola Poetica Siciliana, e poi quella Toscana,
soprattutto nella sua variante fiorentina, che ne aveva accolti
ed elaborati i suoi canoni letterari e linguistici. Inoltre, in un
altro suo trattato (il Convivio 1,11) dopo aver sottolineato il
valore politico di una lingua comune. Dante apostrofa

ITALIAN: A MELTING POT OF LANGUAGES
by Roberto Severino

In many ways the history of the Italian language mirrors the
history of Italy as a geographical and political entity and the
evolution of the Italian people as a social compact.

Before the establishment of Latin as the official language of
the Roman Empire, within the geographical area
corresponding to present-day ltaly there were in use various
spoken languages of which, today, only scanty traces
remain. Pre-eminent among these were Greek, which was
spoken primarily in the colonies of Sicily and Southern ltaly,
Etruscan, spoken in Etruria, i.e. primarily in what is today
Tuscany, and Celtic idioms spoken in various northern areas
of the peninsula, especially those bordering the Alps.

After the fall of the Roman Empire a gradual linguistic
differentiation began to occur due to a number of factors
such as: the absence of a strong central government which
for centuries had provided unifying political and cultural
standards; invasions, mainly of Germanic tribes, who settled
in various parts of ltaly; the unsafe roads which as time
passed fell into disrepair causing social and linguistic
isolation; and, in some areas, the resurgence of some
linguistic elements, mainly lexical, that had preexisted before
the appearance of Latin.

The resulting linguistic fragmentation gave origin to many
regional romance languages, often improperly referred to as
ltalian “dialects”, all of which, like the other European
romance languages, had evolved from shared common Latin
roots. From their onset and for a long time these vernacular
languages remained almost exclusively spoken languages,
since the written texts and documents used by the Church
and the learned elite continued to be written in Latin. Indeed,
the first fragmentary appearance in Italy of the earliest
document in a language resembling modern ltalian dates
only to the second half of the tenth century, with only a
handful of other surviving examples known to have been
written before the end of the Twelfth century.

The sudden affirmation of the Italian vernacular coincided
with the many literary applications of this language that took
place during the Thirteenth century, first at the court of
emperor Frederick Il who created in Palermo the Sicilian
School of Poetry (1230-1266) under the leadership of lacopo
da Lentini, the inventor of the sonnet, and then, in the last
part of the century, in central Italy, first in Bologna and then
Florence, with the process culminating with Dante Alighieri
and other Tuscan poets, especially the fourteenth century
writers, foremost among them Francesco Petrarca and
Giovanni Boccaccio.

In the De Vulgan Eloquentia (On the Vernacular Speeches),
written at the beginning of the fourteenth century, Dante
wrote convincingly about the ltalian vernaculars as mature
mediums for the creation of literary works, praising first of all
the “Sicilian” poetic vernacular as the first and most refined,
and then the Tuscan (Florentine) language for having
inherited and developed its literary and linguistic canons. In
addition, in another treatise, (the Convivio 1, 11),
underscoring the political significance of a national language
Dante vehemently condemns those “blind” Italian writers who
adopt another foreign vernacular, such as French, to write
their works: “a perpetuale infamia e depressione delli malvagi
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violentemente quegli scrittori italiani che afflitti da “cecita”
intellettuale per scrivere le loro opere preferiscono servirsi di
un altro idioma vernacolo

come il francese: “a
perpetuale  infamia e
depressione delli malvagi
uomini d’ltalia che
commendano lo volgare
altrui, e il loro proprio

dispregiano”.

Dal breve brano
sopracitato scritto  oltre
sette secoli fa, a
differenza di altre lingue
romanze europee,
possiamo senza remora
alcuna sottolineare che la
lingua italiana, specialmente

Dante
quella scritta, & caratterizzata in modo manifesto e in tutte le
sue componenti -- lessicali, grammaticali, sintattiche e

morfologiche -- da un’assoluta continuita, stabilita e
intelligibilita.

Anche se da molte altre regioni italiane originarono
importanti scrittori € numerose e importantissime opere
letterarie, il notevole numero di importanti autori toscani e i
capolavori da loro composti nel vernacolo toscano fecero si
che questa lingua divenisse la

lingua letteraria comune il cui uso, nel Cinquecento, fu
perorato e consacrato prima nel breve ma importantissimo
trattato di Pietro Bembo, Le prose della volgar lingua (1525),
e poi in un importante scritto di Leonardo Salviati intitolato
Orazione in lode della fiorentina lingua (1564) in cui I'autore
cerco di colmare e conciliare le differenze fra lingua parlata e
scritta. Quest’ultimo fu anche uno dei piu’ influenti ed attivi
promotori della creazione dell Accademia della Crusca il cui
simbolo era costituito da un setaccio meccanico che poteva
produrre della farina (i.e. lingua) migliore e che, nel 1612,
avrebbe pubblicato il celebre Vocabolario degli accademici
della Crusca, un’opera di monumentale importanza e il
primo dizionario del genere dedicato ad una lingua romanza.

Quasi tre secoli e mezzo dopo, quando nel 1861 finalmente
avvenne [l'unificazione politica dell'ltalia, l'esigenza di
adottare una lingua comune che potesse promuovere e
consolidare la raggiunta unita politica e sociale del paese fu
avvertita come una necessita di assoluta importanza per
favorire 'unione di una nazione che fino ad allora era stata
costituita da vari stati indipendenti. Ma cid nonostante, le
forme regionali del vernacolo parlato non scomparvero e
continuano fino ad oggi a coesistere a fianco della lingua
standard. Esse, inoltre, non vengono piu viste come fattori
che separano gli abitanti delle varie regioni geografiche
dellltalia o come elementi di discriminazione fra i ceti sociali.
Al contrario esse vengono considerate come elementi
arricchenti che conferiscono una dimensione piu vitale e
vibrante alla vita culturale dell'ltalia contemporanea e a
quella dei suoi abitanti.

Roberto Severino e’ Professore Emerito di lItaliano
presso la Georgetown University

uomini d'ltalia, che commendano lo volgare altrui, e il loro
proprio dispregiano” (To the perpetual infamy and shame of
those wicked ltalians who praise someone else’s vernacular
and despise their own).

Unlike other European modern languages, and just from the
brief quote cited above that was written more than seven
centuries ago, we can also make a prima facie case for the
continuity, stability and intelligibility of the Italian language,
especially in its written form and in all its components: lexical,
grammatical, syntactical and morphological.

Although many other regional Italian vernaculars expressed
important authors and numerous literary works, because of
the wealth of Tuscan writers and the great literary
masterpieces they produced, the Tuscan vernacular soon
became the chosen medium for literary expression, and by
the sixteenth century was canonized as the standard written
language of Italy first by Pietro Bembo in his brief but
important Prose della
volgar lingua (Writings on
the Vernacular Speech,
1525) and then by
Leonardo Salviati who
wrote an Orazione in lode
della fiorentina lingua
(Oration in Praise of the
Florentine Language,
1564) in which he also
tried to reconcile the
differences between the
spoken and the literary
language. Later, in 1582,
Salviati was among the
ca

leading founders and promoters of the “Accademia della
Crusca” (“Academy of the Bran,” whose emblem was a
mechanical sifter that could produce a more refined flour, i.e.
language), and which, in 1612, was to publish the
monumental Vocabolario degli accademici della Crusca, the
first encompassing dictionary dedicated to any modern
language.

Some three and a half centuries later, when in 1861 the
political unification of Italy finally took place, the importance
of using a single national language was immediately seen as
a key element towards fostering and promoting socio-
political unity in the new nation that had hitherto been divided
in several independent states. Regional vernaculars,
however, primarily in their spoken form, never disappeared
and continue to this day to coexist alongside the standard
language. Furthermore, these languages are no longer seen
as a dividing factor between different geographical parts of
Italy or between social classes. On the contrary, they are
perceived as an enriching element that adds a truly vital and
vibrant dimension to the cultural life of today’s Italy and of her
people.

Roberto Severino is Professor Emeritus of Italian at

Georgetown University.



Why not begin to look forward to your journey to Italy today?

The Renaissance Company, like the Italian Cultural Society of Washington, D.C., is dedicated to
promoting deeper understanding and richer enjoyment of the Italian cultural heritage. To introduce
ourselves to the ICS community, we are offering a 10% discount to members of the Society on our
upcoming programs:

The Renaissance in Florence: December 28 - January 6, 2011
The Hill Towns of Tuscany Umbria and Le Marche: May 30 — June 10, 2011
Venice, Ravenna, Verona and the Po Valley: June 13- 24,2011

More than 15 years of Experience
We are two scholar-educators with decades of experience in leading others through the hills of Tuscany, Umbria
and the Marche. We have developed imaginative itineraries which provide exceptional opportunity to experience
Italy in a way few travelers do, fully and meaningfully for oneself and in good company. We invite you to get to
know us better by going to our website:

WWWw.renaissancecompany.com

Benefit from our wide experience! In addition to our open tours, we specialize in custom itineraries for corporate,
philanthropic, and educational groups of all sorts. Contact us for a free, no obligation consultation.

“You really found the balance: a richly guided trip and yet plenty of time to experience each place on our
own. This was by far the best cultural travel experience I have had.” Edward Maloney, Washington D.C.


www.renaissancecompany.com

PICTURES FROM THE FESTA DI NATALE



MORE PICTURES FROM THE FESTA DI NATALE



Ai Nostri Lettori: Questo saggio e’ il lavoro di uno studente
in un corso avanzato di ltaliano di Camilla Presti Russell del
Italian Language Program della ICS.

IL CAPOLAVORO DI GIOTTO:
LA CAPPELLA DEGLI SCROVEGNI
di Cathy Delahay

Nato a Colle di Vespignano nel 1267, Giotto di Bondone €’
conosciuto come ‘il padre del Rinascimento”, un titolo ben
meritato. Infatti nella sua pittura si e’ attuato un
cambiamento rivoluzionario dallo stile bizantino a due
dimensioni dei suoi predecessori. Le opere di Giotto hanno
segnato una pietra miliare nello sviluppo dell'arte figurativa
del mondo occidentale. Giotto ha wusato lo spazo
tridimensionale per dare un senso di presenza alle sue
figure. Ha fatto realistiche le sue figure per mezzo del
movimento del corpo, dei gesti, e delle espressioni facciali.
Con il suo uso dello spazio, e la sua introduzione del
movimento e del sentimento, Giotto ha cambiato l'arte del
mondo occidentale per sempre.

Nellanno 1300, un ricco signore padovano ha acquistato la
zona dellArena Romana per costruire il suo palazzo. A
fianco del palazzo, ha voluto edificare una cappella dedicata
alla Beata Vergine Maria in suffragio dellanima di suo padre
Reginaldo. Reginaldo Scrovegni €' stato condannato da
Dante, nell’ Inferno, per la sua usura. Com’ €' ironico che
Giotto (f'uomo scelto per adornare la cappella) sia invece
stato lodato da Dante, nel suo Purgatorio, per la sua abilita’
artistica.

Giotto era, senza dubbio, un genio. Ha completato dli
affreschi in solamente due anni , fra il 1303 ed il 1305.
Questa cappella e' veramente un tesoro. La cappella €' un
edificio piccolo e semplice, costruito di mattoni. Quando si
entra nella cappella, ci si sente come essere nellinterno
delle pagine di un manoscritto miniato. Gli affreschi coprono
completamente le pareti e la volta dell'edificio. | nostri occhi
si muovono immediatamente verso il soffitto che rappresenta
la volta azzurra, stellata del paradiso. Il paradiso e'il nostro
fine e la narrazione pittorica di Giotto ci mostra la via per

To Our Readers: This essay is the work of a student in an
Advanced ltalian course of Camilla Presti Russell of the ICS
ltalian Language Program.

GIOTTO’S MASTERPIECE]
THE SCROVEGNI CHAPEL
by Cathy Delahay

Born in Colle di Vespignano in 1267, Giotto di Bondone is
known as “the father of the Renaissance”, a well deserved
title. Infact, in his painting a revolutionary change took place
from the two dimensional Byzantine style of his
predecessors. Giotto’'s works signaled a milestone in the
development of figurative art of the western world. Giotto
used three dimensional spaces to give a sense of presence
to his figures. He made his figures realistic by means of
bodily movement, gestures and facial expressions. By his
use of space and his introduction of movement and feeling
Giotto changed the art of the western world forever.

In the year 1300 a rich man of Padova acquired the area of
the Roman Amphitheater for building his palace. Next to the
palace he wanted to build a chapel dedicated to the Blessed
Virgin Mary in prayer for the soul of his father Reginaldo.
Reginaldo Scrovegni was condemned by Dante in the
Inferno for his usury. Isn’t it ironic that Giotto (the man
chosen to decorate the chapel) was instead praised by Dante
in his Purgatorio for his artistic ability?

Il Giudizio Universale

Giotto was, without a doubt, a genius. He completed the
frescoes in just two years, between 1303 and 1305. This
chapel is really a treasure. The chapel is a small simple
building made of brick. When one enters the chapel one feels
like being within the pages of an illuminated manuscript. The
frescoes completely cover the walls and the canopy of the
building. Our eyes are immediately drawn to the ceiling, that
represents the blue starlit canopy of paradise. Paradise is
our destination, and the pictorial narrative of Giotto shows us

8



raggiungerlo: emulare le vite di Maria e di Cristo, e scegliere
la virtu' al vizio. Sulle pareti laterali e su quella dellarco
trionfale si svolge (in tre fasce) la narrazione degli episodi
della vita di Maria e di Cristo. Nella quarta fascia ci sono le
sette virtu' su una parete della navata e sull’altra i sette vizi
corrispettivi.  C’e' un disegno ben preciso in questo ciclo
pittorico: il progresso delluomo verso la redenzione.
L'interno della cappella e' una scena di armonia e di
equilibrio.

C’e' inoltre una ragione per la disposizione di ogni scena.
L’Annunciazione di Maria €' il tema centrale dell'arco trionfale
di fronte allabside. Questa scena fronteggia il Giudizio
Universale sopra la porta d'ingresso in cui troneggia la figura
gloriosa di Cristo Giudice. Maria guarda suo figlio nella
gloria. Se si segue l'esempio della Vergine si €' su un
cammino sicuro verso Dio. Leie' la mediatrice fra gli uomini
e Dio. E’ Maria che accetta il modello della cappella dalle
mani di Enrico Scrovegni. Alla sinistra del Cristo Giudice, si
trovano i dannati; la fascia dei vizi ci conduce li'. Qui,
vediamo una scena di disperazione e di caos. Alla sua
destra, si trovano i beati; la fascia delle virtu' ci conduce Ii'.
Qui, vediamo una scena di serenita' e di ordine. Questa
grande opera di di Giotto vuole parlarci per mezzo della sua
decorazione pittorica e noi “ascoltiamo” il messaggio con dli
occhi.

Mentre gli affreschi di Giotto danno ai Cristiani il messaggio
di redenzione, portano avanti per tutti uno sviluppo
rivoluzionario nell'arte figurativa. Giotto ha creato un senso
di spazio e di corposita’. Per la prima volta vediamo figure
realistiche. Guardiamo I'esempio del primo episodio nella
vita di Maria: “Joachim, cacciato dal tempio.” Ruben (un
uomo forte ed imperioso) spinge Joachim con una mano e
tira la sua veste con laltra. Vediamo il dolore negli occhi di
Joachim, come stringe forte l'agnello al suo cuore. Gili
scenari architettonici nell'affresco creano un senso di spazo
per le figure. Si nota anche questa creazione di spazio in un
episodio nella vita di Cristo: “Le nozze di Cana.” Le linee del
balcone ripetute nella disposizione della tavola danno la
profondita' e 'arazzo sul muro crea il senso dellaltezza. |l
grosso maestro di cerimonia potrebbe essere un ritratto
preso dalla vita reale.

Una delle scene piu' drammatiche e' uno dei primi episodi
della vita di Cristo: “La strage degli innocenti.”. La morte
scende diagonalmente dalla mano di Erode attraverso il
braccio del bambino strappato dalla madre al braccio teso
della stessa. Con le donne piangenti ed i bambini che si
dimenano, Giotto crea una scena piena di movimento ed
emozione. L’altra scena drammatica e' un episodio alla fine
della vita di Cristo: “Compianto sul Cristo morto.” Ogni
sguardo ed ogni gesto portano a Gesu' e Maria. Tutti in cielo
e sulla terra piangono. Anche la natura e' spoglia e deserta,
e la rupe nuda dirige la nostra visione alla madre sconvolta
ed al figlio morto.

La Cappella degli Scrovegni e' veramente un grande tesoro
artistico. Quando Giotto ha dato la forma e lo spazio alle
figure in modo realistico, e' stato un punto di non ritorno nella
storia dellarte occidentale. Tutti i grandi pittori del
Rinascimento devono molto a Giotto.

the way to get there: emulate the lives of Mary and Christ,
and choose virtue over vice. On the side walls and on the
one with the triumphal arch is the narration of the episodes in
the life of Mary and Christ (on three bands). On the fourth
band are the seven virtues on one wall of the nave and on
the other the corresponding seven vices. There is a very
precise design in this pictorial cycle: man’s progress towards
redemption. The interior of the chapel is a scene of harmony
and equilibrium.

There is, in addition, a reason for the arrangement of each
scene. The Annunciation of Mary is the central theme of the
triumphal arch in front of the apse. This scene faces the
Universal Judgment above the entrance door above which
towers the glorious figure of Christ the Judge. Mary looks at
her son in the glory. If one follows the example of the Virgin,
one is on a sure path towards God. She is the mediator
between man and God. It is Mary that accepts the model of
the chapel from the hands of Enrico Scrovegni. To the left of
Christ the Judge are the damned; the band of the vices
leads us there. Here we see a scene of desperation and
chaos. On his right the blessed are found; the band of the
virtues leads us there. Here we see a scene of serenity and
order. This great work of Giotto wants to speak to us through
its pictorial decoration and we ‘listen to” the message
through our eyes.

While the frescoes of Giotto give Christians the message of
redemption, they advance a revolutionary development of
figurative art for everyone. Giotto created a sense of space
and volume. For the first time we see realistic figures. We
behold the first episode in the life of Mary: “Joachim
banished from the temple”. Ruben (a strong imperious man)
pushes Joachim with one hand and grabs his clothes with
the other. We see the pain in the eyes of Joachim as he
holds the lamb against his heart tightly. The architectural
scenarios in the fresco create a sense of space for the
figures. This creation of space is also notable in an episode
in the life of Christ:” The marriage feast at Cana.” The lines
of the balcony, repeated in the placement of the table provide
depth, the curtain on the wall creates the sense of height.
The great master of ceremonies could be a portrait taken
from real life.

One of the most dramatic scenes is one of the first episodes
of the life of Christ: The slaughter of the innocents”. Death
descends diagonally from the hand of Herod across the arm
of the child torn from its mother and on to her opposing arm.
With the crying women and the children who are floundering,
Giotto has created a scene that is full of movement and
emotion. The other dramatic scene is an episode at the end
of the life of Christ: “Lamentation on the dead Christ”. Each
glance and each gesture leads to Jesus and Mary. Everyone
in heaven and on earth is crying. Even the natural
environment is barren and deserted, and the bare cliff directs
our sight to the aggrieved mother and the dead son.

The Scrovegni chapel is really a great artistic treasure. When
Giotto gave form and space to figures in a realistic way it was
a point of no return in the history of western art. All the great
painters of the Renaissance owe a great deal to Giotto.



WELCOME TO NEW ICS MEMBERS

It is with great pleasure that | introduce those Members who
have joined us recently. As | welcome them | hope that they will
take advantage of all that the Society has to offer and that they
will contribute with their knowledge and expertise to the success
of the Society’s mission:

Victoria Marquez, Jeanne Burcham, Rachel Vigilanti
Lawrence and Rose Sancilio

Benvenatc !
Cesarina Foring, Membership Chair

ICS Poche Parole Publication
Arrigo Mongini, Editor
Nick Monaco, Assistant Editor
Romeo Segnan, Paolo Vidoli, Italian Editors

Poche Parole is published each month from January through May
and September through December.  The deadline for the
submission of all articles and ads for a newsletter issue is the 25™
of the month preceding publication of the issue. Please send
submissions  via  the Internet to  e-mail  address:
icspoparole@yverizon.net or on a computer diskette/CD to:

Editor, Poche Parole
4827 Rugby Avenue, Suite 301
Bethesda, MD 20814

Publication notice: The ICS Board reserves sole discretion for
accepting any material, including advertisements, for inclusion in
Poche Parole, pursuant to its established Publication Policy. A copy
of this policy is available upon request by contacting the Editor.
Advertisers appearing in Poche Parole have paid a fee or provided
services in kind to ICS for publishing their respective
advertisements. Publication of any advertisement in Poche Parole
does not reflect ICS endorsement or guarantee of the
advertisers’ services, products or statements. Material contained in
articles published is the sole responsibility of the author and does
not indicate ICS endorsement

LOCAL EVENTS OF INTEREST

Holy Rosary Church: New Year's Eve Celebration in Casa
Italiana hall, December 31. Watch for details at the web site
http://www.holyrosarychurchdc.org/calendar

La Befana visits the children of the Holy Rosary Church after
the noon mass on Sunday, January 9.

National Gallery of Art: Arcimboldo 1526-1693, Nature and
Fantasy, an exhibit of paintings by the artist famous for his
portraits of people made of fruits and vegetables. Thru
January 9, 2011.

Piazza Italia, Washington DC Italian Language & Culture
Meetup Group: Social gatherings every Monday & Friday at
Vapiano restaurant. See www.meetup.com/DCltalian

P M ¢
so Qa Bllmgual MOﬂtCSSOrI Academg
g 3514 Plyers Mill Rd. Kensington, MD 20895
“We P{ant seeds that spring, to lite!”
Est. 1967 =

Bilingual Montessori Environments
for 3-6 yrs
with Immersion Classes

ITALIAN  #

Half-Day ¢ Full Day ¢ Before and After-School Care
www.spring-bilingual.org

(301) 962-7262

FRENCH SPANISH

“THE ENCYCLOPEDIA OF PASTA”
by Oretta Zanini De Vita
a mini review

As | walked by the new acquisitions section of my local
branch library a word caught my eye: PASTA! This book
was published in Italian in 2006, translated into English by
Maureen B. Fant and issued in 374 hard cover pages by the
University of California Press about a year ago, truly a must
for lovers of Italian food and food culture.

The author spent about five years traveling all over ltaly
interviewing old ladies in small towns and remote mountain
villages, researching countless documents, and preparing
descriptions of no fewer than 310 different pasta shapes,
many beautifully illustrated, listed from A to Z, (Abbotta
Pezziende to Zumari) with their ingredients, how they are
made, how they are served, where they are found, and their
history and related anecdotes and legends. The book’s
index of pasta names includes over 1,000 entries, since each
of the 310 shapes is often identified by different names.

Among the different things we learn is that in Sicily people
were already eating pasta 200 years before Marco Polo
supposedly brought it back from China, that Pasta was
considered a luxury item in the poorer areas up until after
World War |lI, that Garibaldi said “It will be maccheroni, |
swear to you, that will unify Italy”, and that gnocchi were not
always made with potato or pasta but, in hard times, with
grated stale bread.

You can buy it new from Amazon.com for about $19 or in the
Kindle edition for $14.40. Arrigo Mongini

GET THE ICS HERITAGE COOKBOOK

The popular ICS cookbook is now on sale. Packed with
hundreds of Regional recipes the book also contains
sections or related subjects; how to eat spaghetti, herbs and
spices, cheeses and wines of Italy, poetic tributes to pasta
and ltalian food, Italian style cocktails and homemade
liqgueurs. This cookbook is a MUST in the Italian kitchen! Buy
them now while they are still available !

For pickup at the ICS office the price is $15. For phone-in
orders placed on the ICS CIAO Line: 202-333-CIAO (2426)
the price is $20, including shipping. Please provide your
name, telephone number, address and quantity ordered.

The proceeds go to the ICS scholarship fund
10
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FILM OF THE MONTH

The ltalian Cultural Society film of the month is Ossessione.
Unemployed wanderer Gino (Massimo Girofti) meets
Giovanna (Clara Calamai), the wife of rural inn keeper
Bregana (Juan De Landa). The two plan the perfect crime
and are cleared by police, but can they suppress their guilty
conscious when the long arm of the law rings again?
Luchino Visconti makes his directorial debut based on a
French copy of James M. Cain’s pulp crime novel The
Postman Always Rings Twice given to him by Jean Renoir.
Fascist censors thought it too harsh a representation of
Italian provincial life so they had the movie banned and
destroyed. Visconti managed to hide a duplicate negative
from which all existing prints today have been made. MGM
began production on another version of the book in
Hollywood while the fascist ban on Visconti’'s work was still in
effect. Due to copyright laws, Visconti's film was never seen
outside ltaly until his death in 1976. Please join us for the
original, uncut Ossessione in Italian with English subtitles.

VYTENIS GURECKAS, JANUARY GUEST SPEAKER

Vyt Gureckas is an architect and an Associate Professor of
Architecture at the Catholic University of America in
Washington, DC where has been teaching architectural
design studio and urban design at both the undergraduate
and graduate level since 1987. He has won several regional
awards for his professional work and has won a national
teaching award for a design-build studio he conducted in
1993. His interests include fundamental architectural design,
multi-unit urban housing, and urban design. He has led
groups of students on foreign studies programs to Germany,
the Netherlands, and Scandinavia. Each spring semester, for
the last three years, he has taught Catholic University
architecture students in Rome. He is presently researching
Baroque church facades in Rome. Jdd d dd g

LUCHINO VISCONTI (1906 — 1976)

“I was impelled toward the cinema by, above all, the
need to tell stories of people who were alive, of people
living amid things and not of the things themselves.”

The Count of Lonate Pozzolo Don Luchino Visconti di
Morone was a celebrated director of performing arts and one
of seven children born to the Duke of Grazzano. Luchino
Visconti attended private schools in Milan and grew up
having famous people like composer Giacomo Puccini,
conductor Arturo Toscanini and writer Gabriele d’Annunzio
visit his mansion. Fashion designer Coco Chanel introduced
him to French director Jean Renoir. In 1935, Visconti moved
to France to be Renoir's assistant director. The pair made
two movies and started a third when World War Il broke out.
Visconti returns to Milan to join the editorial staff of Cinema
magazine. Staff writers Gianni Puccini and Giuseppe De
Santis help him make a movie called Ossessione (1942).
After the war, he began to direct stage theatre and lavish
operas. Visconti was the first to bring the plays of Jean
Cocteau, Arthur Miller and Tennessee Williams to Italy. His
opera productions starred Maria Callas, who famously said
“Luchino taught me how to act.” His most popular films were
White Nights (1957), The Leopard (1963) and Death in
Venice (1971). Today, a museum on the Neapolitan isle of
Ischia stands tribute to the life work of Visconti.

ICONIC ITALIAN BUILDINGS OF THE 20™ CENTURY
AND THEIR ARCHITECTS

Professor Gureckas will discuss four or five buildings by what
many would agree were the 4 most important Italian
architects of the 20th century:

The Casa del Popolo by Giuseppe Terragni

Casa "ll Girasole" by Luigi Moretti

The Quirini Stampalia by Carlo Scarpa

The Olympic Stadium by Piere Lugi Nervi

(The Parco della Musica by Renzo Piano could be a 5th)

11



//CS membersh'p Name __ Occupation
Address
application s —— T
Address change [] New member [] Renewal C]
Mail application to: Email: = Ph.:
clo ICS Treasurer Type of membership Interest group
4827 Rugby Avenue [] Single $35.00 [ Theater []JIncontri a cena
Suite #301 (] Family $50.00 [JLiterature [JConversation
Bethesda, MD 20814 [] Student, full time $20.00 [ ]Opera [JTravelling
[] Piatinum Sponsor ~ $1,000 [[]20-40s [1Dancing
[] Gold Sponsor $500.00 [CJChildren (3-13)  [[]Cultural progr.
Please make check payable to: [[] Silver Sponsor $250.00 [JMuseums []Fund Raising
The Italian Cultural Society [[]Outdoor activities

meeting location

friendship he:ghts village center
4433 South Park Ave., Chevy Chase, MD 20815

Please mark the group you are interested in

T — — — — — — — —— e . — . ot

the italian cultural society
‘ \S of washington, dc., inc.
(202) 333-CIAD

www. ltalianCulturalSociety.org

4827 Rugby Avenue, Suife #301
Bethesda, MD 20814

Return Service Requested

Oct. 09

Ingrid and Arrige Mongini
5541 Mohican Rd
Bethesda, MD 20816

The expiration date of
your membership is
shown on the address
fabel. Please renew
using the form at top
of this page.
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